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Abstract: A forgotten translator of Horatius: Dumitru C. Ollanes-
cu. Dumitru C. Ollanescu, perhaps little known in the Romanian historiography,
merged, over the course of several decades, his diplomatic career with the admi-
nistrative one and with literary concerns. Since his university studies, he was in-
terested in the work of the Latin poet Horace, and in 1891, was published at the
Socec publishing house the volume — Quintus Horatius Flaccus, Ode, Epode, Car-
men Saeculare, translation into verse by Dumitru Constantin Olldnescu, vol. I —
on which the translator worked for over a decade. The publication of the transla-
tion was not overlooked by contemporaries. For example, Titu Maiorescu pu-
blished a review in which, on the one hand, he appreciated Ollanescu’s effort, and
on the other hand, he surprised the difficulties of receiving and assimilating clas-
sical metrics in modern poetry.

Cuvinte-cheie: traducdtor, Horatiu, Dumitru C. Olldnescu, biografie, di-
plomat.

Rezumat: Dumitru C. Ollanescu, cunoscut poate prea putin in istoriogra-
fia romaneasca, a imbinat, pe parcursul mai multor decenii, cariera diplomatica
cu cea administrativa si cu preocuparile literare. A fost interesat inca din timpul
studiilor universitare de opera poetului latin Horatiu, iar in 1891, la editura Socec
a fost publicat volumul — Quintus Horatius Flaccus, Ode, Epode, Carmen Saecula-
re, traductiune in versuri de Dumitru Constantin Ollanescu, vol. I — la care tradu-
catorul a muncit peste un deceniu. Publicarea traducerii nu a fost trecutd cu vede-
rea de contemporani. De exemplu, Titu Maiorescu a publicat o recenzie in care, pe
de o parte, aprecia efortul lui Ollanescu, iar pe de altd parte, surprindea dificulta-
tile receptarii si asimildrii metricii clasice in poezia moderna.



UN EPISOD DIN ISTORIA ROMEI LA INCEPUTURILE
TEATRULUI ROMANESC: VIRGINIA
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Abstract: An episode of Roman History at the Beginnings of the
Romanian Theatre: Virginia by Vittorio Aliferi. In 1836, Constantin (Cos-
tache) Aristia published in Bucharest, at the printing house of Ion Heliade
Radulescu, two translations of Vittorio Alfieri’s tragedies, Virginia and Saul,
which he staged with the aim of awakening the Romanians’ longing for freedom.
The subject of Virginia is taken by Alfieri from the history of Livy, following the
Latin text with remarkable fidelity and developing its anti-tyrannical component.
The present paper traces the way in which Livy’s episode reaches the Romanian
language through the poetic-dramatic achievement of the Italian writer.

Cuvinte-cheie: Titus Livius, tiranie, libertate, Aristia, traducere.

Rezumat: [n 1836, Constantin (Costache) Aristia publicd la Bucuresti, la
tipografia lui Ion Heliade Radulescu, doua traduceri din tragediile lui Vittorio
Alfieri, Virginia si Saul, pe care le si pune in scend cu scopul de a trezi in publicul
romanesc dorul de libertate. Subiectul tragediet Virginia este preluat de Alfieri din
istoria lui Titus Livius, el urmdarind cu remarcabila fidelitate textul latin si dez-
voltand componenta anti-tiranicd a acestuia. Lucrarea de fatd urmareste modul
in care episodul livian ajunge in limba romanda prin intermediul realizarii poeti-
co-dramatice a scriitorului italian.

VIRTVS ROMANA REDIVIVA. THE LATINITY OF THE
NATION IN THE ROMANIAN PRESS IN TRANSYLVANIA
IN THE SECOND HALF OF THE 19™ CENTURY
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Abstract: The idea of Latinity was used in Transylvania in the 18th-19th
centuries, both to stimulate and cultivate Romanians’ loyalty to the Vienna Court
and to affirm and strengthen the national identity against the processes of dena-
tionalization specific to that time. In the second half of the 19th century, in the con-
text of the general development of the Romanian press, Latinity gained an in-
creasing importance, becoming a leitmotif in the effort of Transylvanian Roma-
nians to have their natural rights recognized. Through our text we try to provide
an overview on the significance that the press of the time gave to the idea of La-
tinity in the complicated context of that age.

Cuvinte-cheie: latinitate, presd romaneasca, Transilvania, identitate na-
tionald, bunul impdrat.

Rezumat: Virtvs Romana Rediviva. Latinitatea neamului in presa
romaneasca din Transilvania in a doua jumatate a secolului al XIX-
lea. Ideea de latinitate a fost utilizata, in secolele XVIII-XIX, in Transilvania, atat
pentru a stimula si a cultiva loialitatea romanilor catre Curtea de la Viena, cat si
pentru afirmarea st intdrirea identitdtii nationale in fata proceselor de deznatio-
nalizare specifice timpului. In a doua jumdtate a secolului al XIX-lea, in contextul
dezvoltarii generale a presei romanesti, latinitatea a capdatat o importantd tot
mai mare, devenind un adevdrat laitmotiv in cadrul efortului romanilor transil-
vaneni de a le fi recunoscute drepturile firesti. Prin intermediul textului nostru in-
cercam sd oferim o privire de ansamblu asupra acestui semnificatiei pe care pre-
sa vremii a acordat-o ideii de latinitate in contextul complicat al vremii.

REDESCOPERIREA DACIEI ,VECHT” IN LITERATURA
ROMANA MODERNA. INTRE NOSTALGIE §I
CLAMAREA UNUI ALT INCEPUT DE DESTIN ISTORIC

DOI: 10.47743/CetC-2025-20.1.59
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Abstract: Rediscovering the “old” Dacia in modern Romanian
literature. Between nostalgia and claiming another beginning of the
historical destiny. At the dawn of Romanian modernity, a new concept began
taking shape in the local culture — Old Dacia. With a semantic resonance and a
temporal scope extending beyond the perspectives provided by Romanised Dacia,
this “first draft” introduced an exoticism with a scholarly note into the public



sphere, maintained curiosity and stirred a certain degree of amazement. The his-
torical origins were discussed, and occasionally even questioned, in harmless
narrative registers; those who had been presented as the earliest ancestors were
re-evaluated, and a different homeland was outlined on the world map. Its
acclimatisation and acceptance into the collective mindset, inclusion in school
curricula, and presence in popular literature were challenging. There was a lack
of necessary information, of storytellers gifted with the ability to put words to
paper; above all, however, there was a scarcity of readers.

Cuvinte-cheie: Dacia veche, origini, intaietate, eroi, barbari.

Rezumat: La inceputurile modernitdtii romanesti un nou concept ince-
pea sa se infiripe in cultura locald — Dacia veche. Cu o rezonantd semantica si
acoperire temporala dincolo de perspectivele oferite de Dacia romanizata, bruio-
nul revarsa in sfera publicd un exotism cu iz savant, intretinea curiozitati si pro-
ducea o oarecare uimire. Erau discutate, pe alocuri chiar puse la indoiald, in re-
gistre narative inofensive, originile istorice, declinati cei ce pand atunci fusesera
prezentati ca cei dintai stramosi si hasuratd pe harta lumii o altfel de patrie.
Aclimatizarea si acceptarea sa in mentalul colectiv, preluarea in programele sco-
lare si gdzduirea intr-o literaturd de popularizare s-a facut anevoios. Lipseau cu-
venitele informatii, povestitorii hardziti cu asternerea cuvintelor pe fila, dar mai
ales cititorii.

,SCOALA ARDELEANA” SI ISTORIA PROVINCIEI DACIA
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Abstract: ,,Transylvanian School” and the History of the Province
of Dacia. By the syntagm “Transylvanian School” we refer to the historians of the
Transylvanian Enlightenment, Samuil Micu, Gheorghe Sincai and Petru Maior.
Analyzing mainly their historical work, we want to approach the members of this
so-called “Siebenbiirger trias” as Enlightenment historians, in the context of a Ger-
man-Austrian Aufkldarung. The history of Roman Dacia is for the representatives
of the Transylvanian School an essential episode in the formation of the Roma-
nian nation and thus it is integrated into a chronicle, a history of the Romanians
that begins somewhere in the past and continues to their days. The authors are
well informed on provincial realities, according to the current image of the era in
which they write. Their sources indicate both the knowledge of antiquarian litera-
ture of the humanists from Hungary and Transylvania, as well as the historiogra-



phical productions of the 18th century regarding the ancient realities of the Lower
Danube. They are in syncronism with the currents of ideas of their era, with their
contemporary historical research methods and in dialogue or polemic with the Ger-
man-Austrian historiography of the time. The representatives of the Transylva-
nian School are ideologically mobilized and discuss at length the key moments of
birth of the Romanian nation, which assumes the extermination of the autochtho-
nous (Dacian) component, ignobile, if not impure, respectively the uninterrupted
continuity of “Trajan’s colonists” in the hearth of Dacia. Getting lost in this, then
and now, sterile polemic sometimes, they partially ignore the richness of the pro-
vincial history. Their discourse about Dacia as a province is, in fact, a modern
gesticulation on a Renaissance documentary basis.

Cuvinte-cheie: Scoala Ardeleand, Dacia romand, istoriografie, origine
latind, polemica.

Rezumat. Prin sintagma ,,.Scoala Ardeleanda” ne referim la istoricii ilumi-
nismului transilvan, Samuil Micu, Gheorghe Sincai si Petru Maior. Analizand, in
principal, opera lor istoricd, dorim sa-i abordam pe membrii acestei asa-zise ,,Si-
ebenbiirger trias” ca istorici iluministi, in contextul unui Aufkldrung de inspiratie
germano-austriacd. Istoria Daciei romane este pentru reprezentantii Scolii Arde-
lene un episod esential in formarea natiunii romane din vremea lor si astfel este
integrat intr-o cronicd, o istorie a romanilor care incepe undeva in trecut si con-
tinud pana in zilele lor. Autorii sunt bine informati asupra realitatilor provinci-
ale, conform imaginii curente din epoca in care scriu. Sursele lor indica atdt cu-
noasterea literaturii anticaresti a umanistilor din Ungaria si Transilvania, cat st
a productiilor istoriografice a secolului XVIII privind realitatile antice de la Du-
ndrea inferioara. Ei sunt in sincronism cu curentele de idei ale epocii lor, cu meto-
dele de cercetare istoricd contemporane lor si in dialog sau polemica cu istorio-
grafia germano-austriacd a vremii. Reprezentantii Scolii Ardelene sunt mobilizati
ideologic si discutd pe larg momentele cheie ale devenirii romdnesti, care presu-
pun eliminarea componentei autohtone (dacice), nenobila, daca nu chiar impurd,
respectiv continuitatea neintrerupta a ,colonilor lui Traian” in vatra Daciei. Rd-
taciti uneori in aceasta polemica sterild, atunci si azi, deopotrivad, ignora partial
bogatia istoriei provinciale. Discursul lor despre Dacia ca provincie este, in fond,
o gesticulatie moderna pe o baza documentara renascentistd.

IMAGINEA DACILOR IN OPERELE ISTORICE ALE LUI
DIMITRIE CANTEMIR
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Abstract: The Image of the Dacians in Dimitrie Cantemir’s His-
torical Works. In this paper, we aim to analyze the historiographical work of
Dimitrie Cantemir, written in Latin and Romanian, in order to identify the ways
in which the image of the Dacians is used in the author’s rhetorical and argumen-
tative strategies. The Dacians are associated with the figures of the emperors Oc-
tavianus Augustus and Trajan, which are emblematic in the author’s view, for the
ethnogenesis of the Romanian people. Although Cantemir believes that the Daci-
ans were exterminated by the Romans, he uses their image, portrayed with posi-
tive, heroic features, as an argument and a proofe regarding the antiquity and
nobility of the Romanian people.

Cuvinte-cheie: Dacia, Augustus, Traian, Ovidius, dacii, istoria romand,
poporul roman.

Rezumat: In acest material, ne propunem sd analizim opera istoriogra-
fica a lui Dimitrie Cantemir, redactata in limbile latina si romana, pentru a iden-
tifica directiile in care imaginea dacilor este folositd in strategiile retorice si ar-
gumentative ale autorului. Dacii sunt asociati cu figurile imparatilor Octavianus
Augustus st Traian, emblematici in viziunea autorului, pentru etnogeneza popo-
rului roman. Desi Cantemir considerd ca dacii au fost exterminati de romant, uti-
lizeaza imaginea acestora, portretizati cu trasaturi pozitive, eroice, ca argument
st dovada referitoare la vechimea si nobletea poporului roman.

DACIA SI ROMA IN PBEOCUPARILE UNOR CLERICI
ORTODOCSI ROMANI DIN PRIMA JUMATATE
A SECOLULUI AL XIX-LEA

DOI: 10.47743/CetC-2025-20.1.119

Daniel NITA—DAN IELESCU
(Facultatea de Teologie Ortodoxa,
Universitatea ,,Alexandru Ioan Cuza” din Iasi)

Keywords: Metropolitan Veniamin, Naum Ramniceanu, Rome, Dacia,
»the century of nationalities”.

Abstract: Dacia and Rome in the preoccupations of some Ro-
manian Orthodox clergymen from the first half of the 19t century. In
some texts written by two Romanian Orthodox clerics, protosyncellus Naum
Ramniceanu and Metropolitan Veniamin Costachi, one can identify dominant
features of the Romanian national consciousness, cultivated in the specific cir-



cumstances that characterized the beginning of the “century of nationalities”. It is
worth noting the authors' zeal and persistence in expressing their convictions,
their determination in addressing as many readers and auditors as possible, and
the increasingly well-documented presentation of their own contributions (al-
ways prioritizing historical and linguistic argumentation). Both authors em-
phasized the noble Daco-Roman origins of the Romanians, which required pre-
sent attitudes and expectations for the future to match the glory of past times.
Moreover, this argumentation is to be found in most of the programs for the Ro-
manian revival and unity, promoted by almost the entire Romanian political elite,
with which the voice of churchmen was in consonance.

Cuvinte-cheie: Mitropolitul Veniamin, Naum Ramniceanu, Roma, Da-
cia, ,secolul nationalitatilor”.

Rezumat: In unele texte redactate de doi clerici ortodocsi romani, proto-
singhelul Naum Ramniceanu si mitropolitul Veniamin Costachi, pot fi identificate
trasaturi dominante ale constiintei nationale romdanesti, cultivate in imprejurdrile
concrete ale inceputului de ,,secol al nationalitatilor”. Este de remarcat ardoarea
st statornicia autorilor in exprimarea convingerilor lor, dorinta acestora de a se
adresa cat mai multor cititori si ascultdtori, precum si expunerea din ce in ce mai
bine documentata a contributiilor proprii (privilegiidu-se mereu argumentatia
istorica si lingvisticd). Un loc comun ambilor autori este evidentierea originii no-
bile daco-romane a romanilor, ceea ce impunea atitudini prezente si asteptari de
viitor pe masura gloriei timpurilor trecute. Aceasta argumentare se regdseste, de
altfel, in majoritatea programele de redesteptare si de unitate romaneasca, pro-
movate de aproape intreaga elita politica romaneascd, cu care vocea oamentilor
Bisericii este in consonanta.

CARTEA PSALMILOR DIN VULGATA DE LA BLAJ
(1760-1761): INTRE MODELUL LATIN SI TRADITIE
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Abstract: Blaj Vulgate’s Book of Psalms (1760-1761): between the
Latin model and tradition. The first Romanian translation of the Bible from
Latin, dating from the second half of the 18th century, shows multiple concord-
ances with previous versions, translated from Slavonic and Greek. Studying the
hypothesis of a possible Latin source of the 16th-century Romanian psalters, we
aim to investigate to what degree translation options from the Blaj Vulgate’s Book



of Psalms are similar to those of the old translators. The analysis of several trans-
lation choices, mainly at the syntactic level, showed multiple resemblances in the
use of some prepositions, most of them due to the Latin origin of Romanian; on
the other hand, Vulgate explains the use of various prepositions in the translation
from Blaj compared to older versions. As for the particular traits of biblical Latin,
also occurring in the Romanian versions, the concordances can be explained by
the existence of similar structures in Greek (often influenced by Hebrew) that
were transferred both in the Latin and Slavonic translations, the latter transmit-
ting them to the Romanian versions, or through the existence of similar structures
in Latin and Slavonic.

Cuvinte-cheie: Vulgata, Cartea Psalmilor, traducere, limba romand, seco-
lul al XVIII-lea.

Rezumat: Prima traducere a Bibliei din limba latina in limba romana,
datand din a doua jumatate a secolului al XVIII-lea, prezinta legaturi evidente cu
versiunile anterioare, traduse din slavond si greacd. In contextul studierii ipotezei
folosirii unei surse latine in traducerea vechilor psaltiri romanesti (secolul al XVI-
lea), ne-am propus sd investigam in ce masura optiunile traducatorului Cartii
Psalmilor din Vulgata de la Blaj se apropie de cele ale vechilor talmdcitori. In ur-
ma analizei catorva optiuni de traducere, in special la nivel sintactic, se observd
numeroase concordante in uzul unor prepozitii, cea mai mare parte fiind dato-
ratd mostenirii latine in limba romand; pe de alta parte, diversificarea
prepozititlor din traducerea de la Blaj comparativ cu versiunile mai vechi, carac-
terizate de sincretism semantic in aceastd privinta, se explica si prin varietatea
lor din Vulgata. In privinta aspectelor particulare, specifice latinei biblice, dar
intdlnite si in versiunile romanesti, concordantele pot fi explicate prin existenta
unor structuri asemandtoare in greacd (adesea influentate de ebraica), din care
au fost preluate atdt in traducerile latinesti, cat st in cele slavonesti, acestea din
urmd transmitandu-le textelor romanesti, sau prin existenta unor structuri ase-
manatoare in latina si slavona.

CROCHIURI DE PORTRETE IMPERIALE IN ISTORIO-
GRAFIA DE LA SFARSITUL SECOLULUI AL XIX-LEA §I
INCEPUTUL SECOLULUTI AL XX-LEA
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Rezumat: Analizam mai jos cateva lucrari istoriografice romanesti de la
sfarsitul secolului al XIX-lea si inceputul secolului al XX-lea in care se intalnesc
crochiuri biografice imperiale. In acest sens, din punct de vedere al metodei, al
continutului si al finalitatii lucrdarilor, am identificat trei maniere stilistice de rea-
lizare a portretelor de suverani: una neutrd, apropiatd de modelul monogratfiilor
complexe de imparati; una stiintifico-encomiastica, in care analiza istoricd obiec-
tiva aluneca uneori in discurs retoric si patriotic; in sfarsit, una preponderent
laudativa, in care faptele si caracterul suveranilor sunt idealizate pana la nevero-
simil.

Keywords: modern historiography, emperors, portrait sketches, stylistic
ways, Xenopol, Parvan, Traian.

Abstract: Sketches of imperial portraits in late 19th and early
20th century historiography. We analyze below some Romanian historio-
graphical works from the end of the 19th century and the beginning of the 20th
century in which imperial biographical sketches are found. In this sense, from the
point of view of the method, the content and the finality of the works, we have
identified three stylistic ways of creating portraits of sovereigns: a neutral one,
close to the model of complex monographs of sovereigns; a scientific-encomiastic
one, in which objective historical analysis sometimes slips into rhetorical and pa-
triotic speech; finally, a predominantly encomiastic one, in which the deeds and
character of the sovereigns are idealized to the point of improbability.

CULTURA E POTERE NELL'ETA DI VALENTINIANO I
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Parole-chiave: Valentiniano I, tardo impero, politica culturale.

Riassunto: Il presente lavoro analizza la politica culturale di Valentini-
ano I. L'imperatore pannonico si trovo ad agire in un’epoca complessa in cui i
problemi militari avevano la priorita. Egli comunque non si disinteresso della
cultura, anzi prese dei provvedimenti di ampio respiro che, partendo da singoli
aspetti concreti, avevano ripercussioni generali e rientravano nell'ottica militare
di un controllo generale sui gangli vitali della societa.

Keywords: Valentinian I, late empire, cultural policy.



Abstract: Culture and power in the age of Valentinian I. This pa-
per analyses the cultural policy of Valentinian I. The Pannonian emperor acted in
a complex era in which military problems took priority. He did not, however, dis-
regard culture; he took wide-ranging measures that, starting from individual
aspects, had general repercussions and were part of the military perspective of a
general control over the vital ganglia of society.

Cuvinte-cheie: Valentinian I, Imperiul tarziu, politica culturala.

Rezumat: Cultura si putere in perioada lui Valentinian I. Aceastd
lucrare analizeazd politica culturald a lui Valentinian I. Impdratul panonic a
actionat intr-o epoca complexd, in care problemele militare aveau prioritate.
Totusi, el nu a neglijat cultura; a luat masuri de amploare care, pornind de la as-
pecte individuale, au avut repercusiuni generale si faceau parte din perspectiva
militard a unui control general asupra elementelor vitale ale societatii.

A SHORT TEXTUAL NOTE ON AURELIUS VICTOR’S
HISTORIAE ABBREVIATAE 1.1
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Abstract: A new interpretation of the meaning of the Latin verb incedo, -
ere, as it reads in the opening sentence of Aurelius Victor’s historical narrative
(Aur. Vict., 1.1).

Cuvinte-cheie: istoriografie latina antica tarzie, Aurelius Victor, Histo-
riae abbrauiatae, fraza initiala.

Rezumat: O scurta nota textuala la Aurelius Victor, Historiae
abbreuiatae, 1.1. O noud interpretare a intelesului verbului latin incedo, -ere
aflat in propozitia initiala a istoriei narative a lui Aurelius Victor (Aur. Vict., 1.1).

THE PROPHET OF THE STORK: A POSSIBLE MONTA-
NIST AGENT IN MARCUS AURELIUS’ ROME

DOI: 10.47743/CetC-2025-20.1.207
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Keywords: Montanism, heresy, Marcus Aurelius, Historia Augusta, Marius
Maximus.

Abstract: One passage from the biography of Marcus Aurelius in the His-
toria Augusta (13.5-6), probably taken from the lost biography by Marius Maxi-
mus, illustrates the calamities of the Antonine Plague with the anecdote of a
prophet who, perched on a fig tree in the Campus Martius, proclaims an apoca-
lyptic speech. This anonymous prophet was arrested and tried by the emperor,
who spared his life. In this article, we propose to identify him as an agent of the
Church of the New Prophecy, which would make him the first known Montanist
prophet in Rome. So, we analyse his speech, the scenery and consequences at-
tached, and the evolution of the Phrygian heresy at the time in order to draw
comparisons.

Cuvinte-cheie: montanism, erezie, Marcus Aurelius, Historia Augusta,
Marius Maximus.

Rezumat: Un pasaj din biografia lui Marcus Aurelius din Historia Au-
gusta (13.5-6), probabil preluat din biografia pierduta a lui Marius Maximus, ilus-
treaza calamitdatile pldagii antonine printr-o anecdotd a unui profet care, asezat pe
un smochin in Campus Martius, proclamda un discurs apocaliptic. Acest profet
anonim a fost arestat si judecat de impdrat, care i-a crutat viata. In acest articol,
propunem sa-l identificdim ca un agent al Bisericii Noii Profetii, ceea ce l-ar face
primul profet montanist cunoscut in Roma. Astfel, analizam discursul sau, de-
corul si consecintele avute, precum si evolutia ereziei frigiene in acea perioadd,
pentru a trasa comparatii.

LA NOZIONE DI LIBERTA SECONDO CLEMENTE
D’ALESSANDRIA: TRA TRADIZIONE CLASSICA E
CULTURA CRISTIANA
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Abstract: Freedom according to Clement of Alexandria: between
classical tradition and Christian culture. The article deals with the concept
of é\evbepia in the work of Clement of Alexandria: in the Protrepticus he suggests
the image of it as liberation from pagan idolatry, in other writings proposes the
idea of freedom as the inner perfection of the Christian who is freed from sin and
lives in the love of God.

Cuvinte-cheie: Clement Alexandrinul, libertate, martiraj, apatheia,
pdganism.

Rezumat: Libertatea dupa Clement de Alexandria: intre traditia
clasica si cultura crestina. Articolul trateazd conceptul de é\evBepia in opera
lui Clement al Alexandriei: in Protrepticus sugereazd imaginea acesteia ca elibe-
rare de idolatria pdgana, in alte scrieri propune ideea de libertate ca perfectiune
interioard a crestinului care este eliberat de pdcat si traieste in dragostea lui
Dumnezeu.
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Abstract: Deceptive face and truthful smell (Cic. Pis. 1; 13). The
lexical analysis of the descriptive elements of Lucius Calpurnius Piso Caesoninus’
vultus (Cic. Pis. 1) and his bad bodily smells (Cic. Pis. 13) is the focus of this work:
it aims at understanding the way Cicero builds the ‘figure of the enemy’ in the
speech In Pisonem. Cicero shows that Piso’s facial signals are deceptively falsified,
aimed at providing a false image of himself (Cic. Pis. 1). Instead, the sensory
analysis of odors, which he leaves behind, reveals his true degenerate nature. In a
Vltuperatlo full of comical vis, the proof of the physical and moral turpitudo of Piso
is provided by the eloquentia corporis. The evocation of a visit to his home (Cic.
Pis. 13) offers the opportunity for a full description of the olfactory perceptions:
the smell of wine and ganeae around Piso recreate with great evidentia the at-
mosphere of the meeting. In this way, Cicero reveals the marks of Piso’s vitia and
stimulates disgust and condemnation towards him.

Cuvinte-cheie: Vultus, eloquentia corporis, evidentia, fiziognomonia.



Rezumat: Acest articol isi propune sd facd analiza lexicald a elementelor
descriptive ale vultus-ului lui Lucius Calpurnius Piso Caesoninus (Cic. Pis. 1) si a
mirosuritlor sale corporale neplacute (Cic. Pis. 13): scopul este de a intelege modul
in care Cicero construieste ,figura dusmanului” in discursul In Pisonem. Cicero
arata ca semnalele faciale ale lui Piso sunt falsificate intr-un mod inseldtor,
avand ca scop crearea unei imagini false despre sine (Cic. Pis. 1). In schimb, ana-
liza senzoriala a mirosurilor, pe care acesta le lasd in urmd, dezvaluie adevdrata
sa natura degeneratd. Intr-o vituperation plind de o intensa forta comica, dovada
turpitudinii fizice si morale a lui Piso este oferita de eloquentia corporis. Evocarea
unei vizite la casa sa (Cic. Pis. 13) oferd oportunitatea unei descrieri complete a
perceptiilor olfactive: mirosul de vin si de ganeae din jurul lui Piso recreeaza cu
mare evidentd atmosfera intalnirii. In acest fel, Cicero dezvdluie semnele viciilor
lui Piso si stimuleaza repulsia si condamnarea fata de acesta.



